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If  we  are  to  follow  in  the  paths  of  the  more  illustrious 
magazines  this  issue,  we  should  prattle  a  bit  about  the 
grand  and  glorious  New  Year  and  the  Mid-Century,  however, 
we  feel  that  this  brief  and  agonizing  sputter  should  be 
suffieient  for  our  humble  little  effort.    So  now,  with  eyes  shining  and  faces  turned 
toward  the  year  '51,  we  struggle  on. 

'Tis  a  cold  and  bitter  night  at  the  time  of  this  writing  and  we  haven't  even  the 
comfort  of  a  little  snow  to  revel  in.    In  spite  of  this  I  understand  that  the  Ski  Club 
has  their  bags  packed  and  their  skis  waxed  and  will  be  off  to  Dagmar  at  the  drop 
of  the  first  snow  flake.    May  God  and  the  weatherman  be  kind  to  youl 

Time  is  creeping  around  to  the  bustle  and  rush  of  the  week  before  the  Ball-- 
Bill  Gregory  (4  Design)  and  Kemp  Keefer  (1st  year)  are  looking  after  decorations 
and  the  theme  for  decorating  is  to  be  a  Chinese  feast.    It  has  been  decided  that  the 
theme  for  costumes  will  be  extended  to  oriental  to  provide  more  scope.    Special 
lectures  will  be  given  on  the  subject  of  how  to  make  your  costumes. 

The  annual  New  York  trip  was  cancelled  this  year  in  favor  of  a  pilgrimage  to 
Detroit,  Chicago  and  Toledo,  the  primary  reason  for  which  was  the  fabulous  Van 
Gogh  exhibit  in  Chicago.    The  pilgrims  departed  on  February  13. 

Nominations  have  been  taken  for  the  Queen  of  the  Ball  and  the  girls  with  the 
most  votes  are  Phillis  Ireland,  Elizabeth  Lawson,  Shirley  Heiss,  Marg  Ann 
Dickson,  Barb  Appleton,  and  Gloria  Kelly.   Those  of  us  who  were  at  the  Ball  last 
year  will  remember  what  a  delightful  Queen  Artis  Shreve  was.    Many  thanks 
Artis,  and  good  luck  to  all  those  who  are  in  the  running  this  year. 

The  Gallery  has  opened  a  course  in  the  teaching  of  art  to  children,  which  will 
doubtless  be  of  interest  to  many.    Mrs.  Maeda  Primavasi  is  teaching  the  course 
and  there  is  no  charge  for  it  except  that  students  will  be  expected  to  be  available 
if  called  upon  to  take  a  class.    Mrs.  Primavasi  received  her  art  education  in 
Europe  where  she  studied  under  Professor  Cizek  and  others.   She  has  taught  on 
the  continent  and  in  England  and  is  now  on  the  staff  at  the  Museum  and  the  Art 
Gallery.    Many  students  are  already  getting  valuable  experience  in  the  teaching 
field.    Joan  Grierson,  Dot  Greenburg  and  Sue  Mess  are  teaching  in  community 
centers,  Jane  Lippert  has  classes  of  her  own  andWally  Mackay  is  teaching  at 
Pickering  College. 

Sue  Mess  did  some  fashion  modelling  for  Eaton's  early  in  February.    After 
many  false  impressions  Clay  Harris  (4  Comm.)  finally  confessed  that  he  was 
married  on  December  27  in  Windsor.    Helen  Nixon  was  married  early  in  January, 

and  Tommy  McNaughton  (2  D  &  P)  was 
married  to  Nancy  Hackney  of  Detroit  and 
Mel  Gunn  of  Hamilton  became  engaged  to 
Gilda  Perlman  (2  D  &  P).    Congratfilations 
to  all  of  you '. 

We  are  happy  to  congratulate  Irene  and 
Army  Flint  on  the  birth  of  a  son,  Steven,  on 
December  14,  Jim  Fitzpatrick  and  his  wife 
on  the  birth  of  a  daughter,  Jane  Lee,  on 
December  27  and  Del  and  Alan  Thompson 
on  the  brith  of  a  daughter,  Carol  Lee  on 
January  2. 
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ANNOUNCING    THE    OPENING   OF 

GREENWICH    ART    SHOP 
77  Hayter  Street    Toronto 


With  the  opening  of  this  new  Art  Shop  we  offer  to  the  Students  a  special  discount 
which  will  continue  to  the  end  of  the  school  year. 

We  have  in  stock  Grumbach,  Winsor  Newton,  and  Talon  oil  paints.   We  also 
carry  stretched  canvas,  stretchers,  brushes,  paper,  high  art  boards,  masonite 
panels,  moldings,  leather  etc.   We  also  offer  a  special  price  in  frames,  raw  and 
finished. 

You  don't  have  to  go  far,  just  to  Elizabeth  and  Hayter  Streets.   We  will  also 
deliver  if  required. 

We  are  holding  and  exhibition  in  the  first  week  of  March.   So  get  your  best 
work  ready  and  submit  it  to  the  Greenwich  Art  Shop. 

See  you  at  the  store. 

A.  JL.  &  A.F. 
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Have  just  got  back  from  a  world  that  is  faintly  reminiscent  of 
a  Salvatore  Dali  painting,  ana  definitely  looks  like  the 

popular  conception  of  an  artist's  mind.   A  room  of  splashes 
of  paint,  bright  bits  of  fabric,  tangled  strings,  and  sections  of 
bodies.    Fortunately,  not  one  of  the  bodies  is  over  two  feet 
high,  or  the  effect  would  be  even  more  unnerving  than  is  the 
case. 

As  you  can  gather,  a  form  of  theatre  that  is  fairly  new  to 
most  of  us  will  be  starting  in  this  fair  city  later  in  the  course 
of  the  month.    The  date  --  February  25.   The  time  —  afternoon.   The  place  —  the 
Museum  Theatre.   The  occasion  —  the  first  performance  of  a  new  puppet  theatre 
under  the  direction  of  Vivien  Keogh. 

Actually,  those  of  us  who  lived  here  before  the  war  will  remember  the  company 
known  as  the  Keogh-Heddle  Marionettes.   This  new  group  is  a  revival  of  same, 
with  new  puppets,  new  partnership,  and  a  slightly  different  approach. 

Of  partiuular  interest  to  our  happy  little  world  of  O.C.A.  is  the  face  that  an 
ex-inhabitant  thereof  is  one  of  those  responsible  for  the  new  marionettes.   Many 
of  you  will  remember  Ed  Gumming  as  the  director -producer  of  "The  Three 
Haggis"  as  given  two  years  ago  by  our  late-lamented  Theatre  Group.   Dave  Keogh 
and  Ed  make  the  actual  puppets  —  the  moulding,  casting  and  painting,  while  Vivien 
designs  and  makes  the  costumes. 

In  all,  six  separate  shows  will  be  given  during  the  course  of  the  spring  —  each 
running  for  two  consecutive  Saturdays.   Since  most  of  the  plays  involve  the  use  of 
different  national  costumes,  the  decor  is  as  authentic  as  research  and  time  can 

make  it.   The  puppets  themselves  are  two  feet  high,  with  head  and  hands  larger 
in  proportion  so  that  they  can  be  seen  clearly  from  the  audience.   Since  most  of 
the  heads  are  from  different  moulds,  and  all  are  painted  differently,  each  "doll" 
has  a  personality  and  a  life  of  its  own.   Their  world  is  a  red-curtained  stage 
that  is  twelve  feet  long.   As  a  general  rule,  three  operators  will  do  all  the  work 
backstage,  and  each  one  speaks  for  the  marionette  that  he  or  she  is  guiding  — 

unless  the  voice  is  radically  unsuitable.   This  apparently  makes  for  better  co- 
ordination all  round. 

The  first  performance  includes  a  dramatization  of  a  Hindu  myth,  "The 
Gonverted  Miser".   The  second,  given  two  weeks  later,  is  based  on  legends  of  the 
West  Goast  Indians.    This  time,  the  musical  score  is  being  written  by  Wal 

Hickling,  another  student  here,  known  to  most 

of  us.    The  third  performance  is  the  Norse 

Legend  of  Havelock  the  Dane.   The  fourth  is 

patterned  on  a  Ghinese  motif,  the  fifth  an 
Egyptian  story  of  the  god  Osiris,  and  the  sixth 
a  Spanish  fairy  tale,  "The  Tale  of  the 
Gonceited  Prince".    In  addition  to  these 
actual  plays,  you  will  meet  each  afternoon, 
people  who  will  be  quite  familiar  to  you, 
Pierrot  and  Harlequin,  a  concert  singer 
and  her  accompanist,  dancers  from  Swan  Lake. 

Everyone,  no  matter  how  naive  or  how 
sophisticated,  will  find  something  to  enjoy. 


Sue  Mess 
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With  much  tumult  and  shoving  the  students  mingled  around  the  hall  of  the 
Grange.    To  the  sound  of  favourable  comments,  the  display  was  studied^   Before 
us  lined  in  state  were  40  beer  bottles  (full),  each  with  an  individual  lable. 

The  results  of  40  students.    (And  there  were  more  to  come)   It  was  possibly 
one  of  the  most  impressive  displays  that  has  been  seen  in  these  hallowed  halls. 

For  the  last  few  weeks  the  Advertising  Art  class  rooms  have  vaguely 
resembled  a  "Speakeasy".    Students  skulking  about  carrying  a  bottle  of  beer 
in  one  hand  and  scraps  of  paper  in  the  other.    I  often  wonder  what  the 
horrified  remarks  would  have  been,  if  a  temperance  union  rep  had  dropped  in. 

The  college  would  probably  have  been  investigated  by  the  morality  squad,  or 
whatever  squad  it  may  be.   Advertising  Art  was  not  having  a  beer  party,  they 
were  having  a  combination  contest  and  problem. 

Under  the  sponsorship  of  the  Blue  Top  Brewing  Company,  a  contest  was  set 
amongst  3  and  4  year  A.  A.  &  Design,  to  produce  a  name  and  a  label  for  larger 
Beer.   The  only  restrictions  were,  that  somewhere  on  the  bottle  label  there 

must  appear,  LCBO,  Blue  Top  Brewing  Company,  Kitchener,  Ontario, 

12  Fl.  Oz.  and  union  made.    The  name,  design,  colors  were  left  to  the  student. 

The  winners  would  receive  $100.00  for  the  best  name,  $100.00  for  the  best  label 

and  $50.00  for  the  second  best  label.   These  entries  were  to  be  judged  by 

Company  Representatives. 

An  impromptue  vote  was  held  by  the  students  present,  on  their  choice  of  the 
best  label.    The  two  top  labels  were  "Schatz"  by  Mary  Armstrong,  4  AA  and 
"C artier  Club  Canada"  by  Al  Laing,  4  AA. 

A  few  days  later  some  company  representatives  appeared  at  the  College  and 
looked  over  the  entries.   The  Art  Director  of  the  firm  claimed  that  most  of  the 
labels  were  superior  to  the  work  done  by  professional  artists. 


Well  we  finally  found  out  who  are 
the  winners.   Our  heartiest  congrats 

to  Mary  Armstrong,  1st  prize  for 
the  design  and  Frank  Weir,  1st  prize 
for  the  name  Old  York  and  to  Al 
Laing,  2nd  prize  for  the  design. 
We  can  well  imagine  that  Mr.  Foord 

is  pleased  as  all  the  talented  winners 
are  in  his  4th  year  design  class. 

While  we  are  on  the  subject  of 
winners  we  must  congratulate  all  the 
winners  of  $5.00.    As  someone 

commented,  "I'll  bet  this  is  the  first 
time  that  so  many  people  had  $5.00  in 

their  pocket  at  the  same  time  in 
this  College."  or  words  to  that  effect. 
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To  the  graduates  of  1950  let  me  offer  a  small  tip  if  you  are  hoping  to  persuade 
D.V.A.  to  sponsor  your  post-grad  studies.   Since  it  has  become  the  policy  of 
O.C  JV.  not  to  allow  a  free  post-grad  year  of  study,  many  of  1949's  grads  have 
approached  the  Department  of  Veterans'  Affaris  regarding  assistance. 

It  is  not  an  easy  matter.   To  convince  D.V.A.  that  you  need  further  training  to 
fit  you  for  your  occupation  is  the  biggest  hurdle,  since  they  are  not  interested  in 
making  you  a  top  artist,  but  only  in  fitting  you  to  make  some  sort  of  a  living  as  an 
artist.   However  if  you  can  get  past  this  jump,  and  want  to  study  outside  the 
country,  you  must  prove  that  such  training  cannot  be  obtained  in  Canada. 

Supposing  that  you  have  done  these  things,  D.V.A.  will  inform  you  that  once  you 
have  completed  your  course  at  O.C.A.  you  are  no  longer  considered  a  University 
student  and  therefore  not  entitled  to  post-graduate  sponsorship  and  any  further 
training  will  be  on  the  basis  of  a  new  vocational  course  requiring  full  service  time 
entitlement. 

While  all  this  is  being  thrown  at  you,  you'll  have  to  steadfastly  maintain  that 
your  training  would  be  in  the  public  interest,  that  you  can  speak  the  language  of  the 
foreign  country  you  wish  to  study  in,  and  that  you  have  lots  of  work  waiting  for  you 
when  you  finish  studying. 

These  are  the  main  points  to  keep  in  mind  but  there  are  others.  Whose  fault 
it  was  that  O.C.A.  students  have  been  treated  in  the  University  class  and  have 
received  no  allowance  for  materials  etc.  while  at  the  same  time  losing  their 
chances  of  sometimes  essential  post-grad  study,  I  do  not  know.   However  that  is 
the  case,  and  seems  to  be  the  crux  of  the  matter. 

The  points  I  have  outlined  were  made  clear  to  me  by  the  Director  of  Training 
at  D.V J\..  Headquarters  in  Ottawa  this  fall.  Who  knows,  some  requirements  may 
have  changed  when  you  graduate  this  spring.   By  all  means,  if  you  have  a  study 
plan  and  think  you  can  meet  the  questions,  then  make  your  bid.   There  are  always 
a  few  who  are  successful.   Good  luck. 

Jim  Williamson 
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ALUMNOTES 


JOHN   GOODALE  is  making  a  successful  business  of  an  advertising  art  studio  with 
ART   ALDER  at  75  King  Street  West.. ..JOAN    FOLINSBEE  is  doing  post-graduate 
work  in  fashion  drawing  at  the  Art  Students  League. ...BILL  WILLIAMSON  is  doing 
poster  and  safety  work  with  Imperial  Oil.. ..LYNN  WESTMAN  has  emigrated  to 
New  York  City,  doing  layout  work.. ..KEITH   SMITH  doing  engraving  for  British- 
American  Bank  Note  Co KEITH   SCOTT  is  now  Art  Director  of  New  Liberty, 

and  has  been  joined  by  another  Scott,  namely  Gerry. ...SYD   TAYLOR  and  JIM 
GADSEN  both  with  Stanley  Mfgrs.,  displays....HELEN   NIXON  married  during  the 
holidays.. ..JACK  BECHTEL  planning  a  February  show  from  his  studio  in  Kitchener 
....FRANK   PERRY  returning  soon  to  Toronto,  on  completion  of  a  successful  term 
at  the  Art  Students  League. ...MR.  and  MRS.    LORNE    BALLANCE    (Pat  Gibson) 
are  now  proud  parents  of  Judy  Patricia,  born  December  9. 

COMMITTEE    COMMENTS 

Our  Social  Committee,  under  the  chairmanship  of  Rena  Purdy,  reports  a 
successful  evening  at  the  Christmas  Party  held  at  the  home  of  Mrs.  Ayde-Whyte, 
(Doris  Groff),  and  is  now  directing  attention  toward  organizing  a  sleigh  ride  in 
February.   The  date  of  this  affair,  weather  permitting,  was  set  for  February  24th 
Friday,  with  a  cost  of  $  1.50  per  person.    This  included  dancing  and  refresh- 
ments of  course  and  we  welcomed  all  grads  and  undergrads  to  join  us  in  the  fun. 
Art  Thorne,  Secretary  of  the  Assoc,  would  appreciate  getting  the  'phone  numbers 
of  Alumni  resident  in  Toronto  so  the  problem  of  notifying  you  of  such  events 
would  be  simplified. 

The  function  of  the  new  Publicity  Committee,  under  Mary  El  Cane  will  be 
brought  into  being  only  with  the  aid  of  the  individual  efforts  of  the  Alumni  body. 
Suggestions  toward  an  Alumni  stronger  in  relations  and  activities  with  other 
members  of  the  U.  of  T.  Federation  are  welcomed  by  this  committee,  which 
endeavours  to  create  a  broader  and  more  informed  audience  for  your  Alumni,  and 
therefore  you,  the  members. 

ALUMNI    NIGHT    MARCH    10 

Plans  are  now  under  way  for  the  big  gathering  at  Hart  House  on  March  10th, 
with  many  entertainment  attractions  such  as  the  under gr ad  variety  show,  swimming 
shows,  sports  spectacles,  and  dancing  to  several  orchestras.   More  information 
will  be  sent  to  members  via  direct  mail. 
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What  has  been  preserved  of  the  writings  of  artists  about  themselves,  their 
contemporaries  and  their  times  is,  unfortunately,  not  a  great  deal.    Unfortunately 
too,  what  they  have  written  is  often  misunderstood  and  at  times  has  been  used  by 
professional  writers  at  the  basis  for  a  kind  of  biographical  novel  which  sometimes 
gives  a  romanticised  and  quite  often  distorted  picture  of  what  the  artist  as  a  man 
was  like. 

There  are  of  course  many  biographies  of  artists,  from  Vasari's  monumental 
"Lives",  right  through  to  biographies  written  about  contemporary  artists. 

It  is,  however,  in  the  more  intimate  way,  such  as  in  the  letters  and  journals 
written  by  artists,  that  one  finds  delight  in  discovering  the  man  for  oneself.   The 
notebooks  of  Leonardo,  for  instance,  tell  us  a  good  deal  about  the  man.   Cellini 
left  an  autobiography,  Delacroix  his  journal  and  Caugin  a  journal  which  he  titled 
"Noa-Noa". 

In  '*The  Gentle  Art  of  Making  Enemies"  we  are  made  aware  of  the  rapier-like 
wit  of  Whistler,  fencing  with  the  critics,  and  in  this  book  we  find  his  celebrated 
lecture,  "Ten  O'clock".    Here  also  one  finds  a  full  account  of  the  famous  lawsuit 
against  Ruskin  who  had  the  temerity  to  describe  Whistler's  art  in  these  terms.... 
"I  have  been  and  heard  much  of  Cockney  impudence  before  now;  but  never  expected 
to  hear  a  coxcomb  ask  two  hundred  guineas  for  flinging  a  pot  of  paint  in  the  public's 
face". 

Despite  the  almost  Gilbert  and  Sullivan  like  atmosphere  of  the  trial  and  its 
outcome  (the  awarding  of  one  farthing  in  damages  to  the  painted)  we  find  in  the 
account  of  this  trial  some  very  true  and  profound  observations  about  the  nature 
of  art. 

Some  of  the  journals  mentioned  are  most  frank  and  revealing  documents,  it  is 
however,  in  the  less  considered  writing  such  as  in  letters  by  artists  that  one  finds 
a  quite  spontaneous  and  delightful  revealing  of  the  man's  character. 

Two  books  of  "letters"  immediately  come  to  mind  -  Van  Gogh's  letters  to 
his  brother  Theo  and  Camille  Pisarro's  letters  to  his  son  Lucien.   Van  Gogh's 
letters  are  perhaps  the  more  widely  known  -  he  opened  his  heart  to  his  brother 
and  fortimately  those  letters  have  been  preserved  for  us. 
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Camille  Pisarro*s  letters  are  not  only  the  wise  counselling  of  a  father  to  his 
son  but  the  honest  advice  of  a  mature  artist  to  one  who  was  then  immature.    These 
letters  give  us  an  astonishingly  fresh  picture  of  the  period;  and  in  particular  of 
the  battle  waged  by  that  brave  band  of  painters,  who  often  were  ridiculed  during 
their  lifetime  but  who  were  to  set  painting  on  a  path  as  profound  in  change  as  that 
pioneered  by  Giotto  some  six  hundred  years  earlier, 

Camille  Pisarro  is  known  to  us  as  a  great  painter  and  a  reading  of  his  letters 
reveals  also  a  wise  and  very  human  person.    In  writing  to  Lucien,  who  was  at  the 
time  living  in  London,  he  would  offer  paternal  advice  to  the  newly  married  boy 
and  also  firm  but  always  constructive  criticism  of  his  son's  work.   In  one  letter 
he  writes,,, ''"I  recognize  fully  that  you  do  not  draw  well  my  dear  Lucien.   I  told 
you  a  number  of  times  that  it  is  essential  to  know  forms  in  the  eye  and  in  the 
hand.   It  is  only  by  drawing  often,  drawing  everything,  drawing  incessantly,  that 
one  fine  day  you  will  find  to  your  surprise  that  you  have  rendered  something  in  its 
true  character," 

During  Lucien's  stay  in  London  he  had  come  to  admire  a  group  of  English 
artists  among  whom  were  Ricketts  and  Shannon,   Camille  Pisarro  in  a  letter  to 
Lucien  discusses  some  nudes  he  had  seen  by  Shannon.    He  remarks  that  he  finds 
them  the  least  bit  too  studied,  too  deliberate;  though  his  innate  honesty  and 
kindliness  prompts  him  to  add,  "He  (Shannon)  has  plenty  of  talent,  Thank  God." 
He  goes  on  to  contrast  Shannon  with  Degas  and  says:  "Degas  never  strikes  me 
that  way,  what  saves  him  is  a  certain  ignorance  or  awkwardness  by  which  he 
achieves  a  real  feeling  for  the  nude." 

This  is  most  interestingly  phrased,  for  Pisarro  was  well  aware  of  Degas' 
mastery  of  draughtsmanship  and  was  a  great  admirer  of  him.    Perhpas  he  wished 
Lucien  to  discover  for  himself  the  difference  between  a  work  that  was  technically 
good  but  superficial  and  another  that  was  a  work  of  art  because,  embodied  in  it, 
was  the  artist's  love  of,  or  compassion  for  humanity,  expressed  with  feeling  and 
a  personal  kind  of  vision. 

Pisarro's  whole  life  was  dedicated  to  his  art  and  though  he  sometimes 
suffered  disillusionment  and  disappointment  and  often  even  dire  want,  it  is  proof 
of  his  character  as  artist  and  man  that  none  of  these  hardships  could  warp  or 
embitter  him  or  sway  him  from  his  purpose  as  a  true  artist. 

To  read  these  letters  is  as  though  one  were  privileged  to  talk  to  him. 
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This  is  the  first  year  a  Sports  Council  has 
been  organized  and,  although  it  is  still  in  its 
infancy  I  believe  it  is  doing  an  excellent  job. 
The  council  was  formed  with  the  purpose  of 
uniting  the  various  sport  functions  around  the 
school. 

In  Previous  years  our  only  sports  function 
was  a  Ski  C  lub  while  this  year  a  Basketball 
squad  has  been  added.    (Ed.  Note:  In  order  to 
placate  the  president  of  the  O.C.A.  Alumni 

Assoc.,  we  must  note  that  there  were  successful  basketball  teams  in  '46  and  '47, 
a  very  popular  bowling  league  in  '46,  '47  and  '48,  a  hocky  league  in  '47,  a  baseball 
team  in  '47  and  several  other  sports  activities  in  previous  years.)   It  was  also 
hoped  that  a  Hockey  Club  could  be  started,  but  with  the  lack  of  outdoor  ice,  all 
efforts  in  this  direction  are  useless.' 

The  Ski  Club  has  been  trying  to  plan  a  weekend  but  again  the  weather 
conditions  this.   There  was  a  rumour  that  a  racing  section  was  to  be  added  to  the 
club  and  if  this  is  put  across  the  results  may  prove  interesting.  We  can  only  hope 
that  snow  will  come,  in  order  that  the  Ski  Club  again  can  have  a  successful  year. 

The  Sports  Council  has  not  been  idle  and  their  first  effort  was  a  great  success. 
On  Saturday,  January  14,  a  dance  was  held  at  Grange  Park  and  from  the  reports  of 
all  those  present  it  was  a  "terrific  affair".   Two  bands  were  on  hand.  Ken  Deans 
and  Jack  Dales,  and  as  each  play  an  entirely  different  style,  the  music  was 
appreciated  by  everyone. 

In  more  than  one  way  the  dance  was  a  huge  success,  for  the  team  now  has 
uniforms.   It  seems  though  that  even  with  new  uniforms  and  all  the  team's 
enthusiasm,  they  can't  click.   Their  first  game  against  optometry  showed  a  24 
to  22  defeat,  and  while  their  second  try  seems  to  have  met  with  a  similar  ending, 
the  boys  still  remain  undaunted. 

Gord  Prime,  coach  of  the  team,  is  on  hand  to  add  a  few  more  words. 

On  behalf  of  the  Basketball  Team,  I  would  like  to  thank  the  Student  Council 
for  their  kind  consideration  in  the  backing  we  have  had  thus  far  and  the  Sports 
Covmcil  is  not  forgotten  either.    Much  to  the  amazement  of  quite  a  few  at  our 
school,  the  fellas  have  been  practising  thoroughly  and  faithfully  and  now  with  the 
holidays  well  behind  us,  I  hope  to  see  the  boys  really  take  hold.  While  I'm  in  a 
thankful  mood,  I  might  thank  the  team  for  their  co-operation  thus  far  and  hope 
they  all  stick  with  us  to  the  end  of  the  season.   Many  students  have  been  asking 
me  about  competition.  Who  are  we  going  to  play  against,  etc.?   We  are  entered 
in  the  Central  Y.M.C^A.  House  League  and  play  every  Thursday  with  the  School 
of  Optometry  being  one  of  our  stiffest  competitors.  We  hope  to  play  more 
exhibition  games  also  as  long  as  this  doesn't  delve  too  deeply  into  our  school 
time. 

Another  outstanding  question  is  "Can't  we  go  and  watch  the  team?"   That  is  a 
ticklish  situation.   As  yet  I  haven't  talked  it  over  with  Mr.  McVicar,  head  of  the 
Physical  Department  at  Central  Y.   So  I'll  put  it  this  way.   If  at  any  time  there  is 
a  game  and  spectators  can  come,  we  will  advertise  it.   The  spirit  of  the  team  is 
great  and  they  are  a  great  bunch.   If  the  school  could  get  behind  them,  it  would  be 
twice  as  great.   The  boys  have  uniforms  now  and  they  are  going  to  look  smart. 
So  a  little  showing  off  will  be  in  order  soon  if  it  can  be  arranged. 

No  doubt  you  are  wondering  who  plays  on  this  team  so  here  they  are.   Their 
spirit  is  great.   How's  yours? 

Ron  Ditner  (1st  year)  -  Forward,  Alan  Fujiwara  (2  Design)  -  Forward,  Jack 
Houghton  (3  Int.)  -  Forward,  Ray  Taylor  (2  Comm.)  -  Forward,  Jerry  Kozen 
(2  Comm.)  -  Guard,  Jack  Vivash  (2  Comm.)  -  Guard,  Al  Nicholson  (2  Comm.)  - 
Guard,  Bill  Gowe  (3  D&  P)  -  Guard,  Don  Kuehner  (3  Design)  -  Center,  John 
Solauck  (4  Comm.)  -  Center,  Garry  Burns  (2  Comm.)  -  Guard 

Well,  this  ends  it  for  now  but  I'd  like  to  leave  with  a  little  reminder  to  you. 
*'A  good  sport  never  loses." 

Gordon  Prime. 
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Let  me,  first  off,  apologize.    Art,  the  artists  tell  us,  is 
a  subtle  and  elusive  thing.   Aesthetics  is  a  land  far  subtler 
than  the  dreamer's  dreams.    A  land  which,  when  reached, 
you  cannot  see;  no  roads  go  out,  no  thing  is  there  to  see  and 
say,  "This  ....  here,  exists.*'   I  reason  it  then  impossible 
that  I  should  be  at  that  place  too,  for  I  know  all  about  it.    I 
have  a  map,  which  I  can  read.    I  have  a  light  and  I  can  see. 
I  know,  too,  why.    I  am  only  twenty,  that's  why. 

Sensuous,-  an  interesting  and  provocative  word.    I  am  not  however  suggesting 
any  of  the  racy  things  that  are  sometimes  substituted  for  the  word.    Art,  painting, 
is  a  sensuous  realization.    The  primary  and  most  important  thing  that  a  painting 
must  do  is  to  please  the  sense  of  sight. 

Any  thing  which  is  created  by  man  and  which  pleases  the  sense  of  sight  is  a 
work  of  art.    It  is  a  simple  statement.    The  pleasure  is  a  simple  one.    But, 
because  of  that,  it  is  pure  and  in  its  realm  immensely  powerful.    This  is  what 
modern  artists  are  fighting  for,  to  divorce  beauty  from  its  associations,  to  make 
it  pure.    They  want  the  viewer  to  look  at  the  naked  throbbing  beauty.    This  is  what 
you're  after.    This  is  what  you  should  look  for  first  in  a  picture.    To  be  a  work  of 
art  it  must  be,  before  all  else,  beauty. 

^Vhat  is  beauty?    That  is  wholly  up  to  you.    Bring  the  essence  of  its  being  away 
from  popular  associations  and  be  aware  of  its  subtleties,  then  your  so-called 
aesthetic  judgment  will  be  a  real  thing  which  you  can  use  and  bank  on.    From  that 
point  on  it's  your  own  personal  taste.    Because  we  are  all  humans  the  idea  of 
beauty  is  pretty  well  one  idea.    This  one  idea  must  be  present  in  any  picture.    It 
pleases  the  sense  of  sight,  this  is  reason  one,  why  art  is  good  and  why  it  should 
exist  as  long  as  humans  exist. 

For  each  sense  there  is  a  separate  and  specific  art.   Composing  pictures, 
music,  food,  scents  and...  and  what?    I  wish  I  could  say  positively  and  for  sure 
what  art  we  enjoy  with  the  sense  offeeling,    but  I  can't. 

V/e  enjoy  warmth  from  an  open  fire,  from  another  human  body,  or  from  the 
sun.    We  enjoy  texture;  the  Chinese  jade,  brick,  silk  or  smooth  skin.    We  enjoy 
the  caress  of  wind  and  water,  the  feel  of  sand  sifting  between  the  fingers.  Besides 
these,  there  is  another  thing.    These  have  all  been  external  feelings.   What  about 
internal  feeling?    Excitement,  exhileration,  anger,  fear,  all  stir  something  big 
and  wonderful  that  we  feel  inside. 

This  delves  into  something  very  subtle,  very  misunderstood,  and  very,  very, 
vital.    Making  violent  love,  zooming  in  a  car  at  ninety,  or  hearing  a  fire  siren, 
these  stir  us.    The  powerful  colours  and  the  zooming  lines  of  a  picture  give  the 
same  effect  to  a  sensitive  viewer.    Something  gushes  into  the  system,  blood  roars, 

mind  soars.    Inside  are  butterflies.    Muscles  feel  like  tensing  and  doing  violent 
things.    This  is  very  pleasant,  very  wonderful,  very  real.    This  is  the  second 
reason  why  art  is  pleasant,  why  art  is  real. 

The  aspect  next  is  importance  is  the  pictures  mood.    A  rather  important 
thing,  but,  not  something  to  be  too  much  analyzed  and  sought  for.    The  mood  of 
a  painting  is  its  personality,  its  essence.    It  is  as  impossible  to  control  the 
personality  of  a  painting  as  it  is  to  control  one's  own  personality.    All  that  is 
necessary  is  that  the  painting  feel  right  to  the  painter.    Similarly,  one's  own 
personality  must  be  the  result  of  doing  what  comes  completely  naturally,  what 
feels  right  to  the  man.   When  it  feel  right  it  is  good  and  pure,  as  good  as  is  the 


PAGE       ELEVEN 


particular  person  capable  and  brilliant.   In  the  essence  and  mood  of  the  painting 
is  shown  the  essence  of  the  personality  of  the  artist,  or  at  least  a  facet  of  the 
essence  that  is  him.   A  very  moot  realization,  very  intriguing;  the  others  are 
necessary  but  this,  because  it  is  not  necessary  and  sometimes  hardly  apparent 
is  satisfying  and  enjoyable. 

These  are,  then,  three  and  one  more  makes  the  whys  of  art  and  the  how  of 
its  enjoyment. 

The  last  reason  is  not  very  much  publicized.    It  embarrasses  one's  morals. 
Superiority  is  it's  name.   One  reason,  and  actually  a  big  one,  why  an  artist 
paints  is  to  prove  his  superiority.    He  believes  in  the  integrity  and  rightness  of 
his  own  inner  self.    To  prove  this  to  the  world  is  a  universal  ambition.   A  painter 
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tries  to  prove  his  superiority 
or  as  you  may  say  to  avoid 
degradation,  to  make  a  place 
in  his  self  in  the  world.   The 
daring  of  his  style  shows  the 
power  of  his  personality. 

One  admires  the  person- 
ality and  bathes  in  the  reflected 
light  of  the  strength.   You  feel 
a  sympathetic  vibration.    To 
make  people  relize  the  depth 
of  his  feeling  and  his  ability 
to  paint  it  and  show  it  is  one 
reason  for  painting. 

I  have  show  you  my  reasons 
for  appreciating  paintings. 
These  give  me  enough  to  judge, 
and  enjoy  very  much  this  thing 
called  painting. 


^ 
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